This dissertation integrates three literatures in the sociological epistemology of culture to historiographically document the evolution of zombie cinema from its cinematic genesis in White Zombie (1932) This project, then, explores the convergence of reflectionist understandings, production approaches, and endogenous accounts in the evolution of zombie cinema from 'white' zombies to 'night' zombies by developing three sensitizing concepts (Blumer 1954): opportunity space, transition capacity, and endogenous genre ecology. While applied zombie films, the conceptsin their integration of three disparate research traditions -are general in orientation and therefore contribute to the corpus of sociology.
